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Born in Brisbafie, Australia, 1963
Lives and w;se in Tokyo, Japan
Education (r}vlain)

2006-2010" Doctor of Philosophy, Painting Department, Tokyo University of the Arts
2004-20Q6 Master of Fine Arts, Oil Painting Department
? Tokyo National University of Fine Arts and Music
1999-2002 Bachelor of Visual Arts with Honours, Awarded First Class Honours
Queensland College of Art, Griffith University, Brisbane
1988-1990 Arita College of Ceramics, Saga Prefecture, Japan
1982-1985 Bachelor of Occupational Therapy, Graduated June 1985

University of Queensland, Brisbane
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We extend ourselves outward.
Our experiences gather within.
We and the world are forever changed.

I am fascinated by the relationships
between people and the world around them,
and between people themselves.
Connection, communication, collaboration,
and community are important elements

of my practice.

This series is inspired by these aspects of life.

Linda Dennis
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Regarding This Exhibition =~ Mori Ichiro

Linda Dennis (Born 1963) is from the city of Brisbane on the eastern coast
of Australia. She first completed studies in the Faculty of Medicine and
later turned to the arts. It may be said that she has had a unique career.
Her first visit to Japan was for approximately four years from 1986, when
she studied ceramic art mainly in Arita, Kyushu. She furthered her studies
at Griffith University, Australia, and participated in an exchange program
in the Sculpture Department of Tama Art University from 2000, then
going on to complete graduate studies at Tokyo University of the Arts.
Since that time she has been active in Japan and her mother country.

The reason this solo exhibition is being held at Mie Prefectural Art
Museum is due to the considerable amount of time from around 2014 that
Dennis has spent in Kihoku-cho’s Kii-nagashima in the southern part of
Mie, producing artwork using the town’s fishing net as a material. She has
also played a major role in founding and producing a contemporary art
exhibition in that town, resulting in deeply intertwined ties with the area.

The work of Dennis is diverse including 2D works, 3D works, and
video. Genre, material, and technique are not of primary concern for her,
and she places importance on conveying her thoughts and outlook
through the materials, techniques, and places that she encounters. The
formative value of this is then expressed to people.

Dennis has been working with the theme of “touch” for many years.
This is not merely an interest in the physical act of “touch”. She feels that
the many different relationships extending from the action of touching or
not touching, between person and person, person and place, exert
considerable influence on our emotions and thoughts.

One of the works produced in Mie is a huge “hand” sewn using fishing
net. It goes without saying that when we touch something, often we use
our hands. This hand is a representation of “touch”, but Dennis expects
that when people come into contact with the work they will be bound
together into new relationships.

With such intentions, Dennis also produced the new work, “Drawing
Closer: Signpost Crow” for this solo exhibition. In this work made from
fishing net, three cylindrical pieces are hung radially, each varying in
length. The depth and other dimensions of the work are decided in
consideration of a scale of our human body. There is consciousness of the
delicate relationship of whether to touch, or not to touch.

Dennis’ overreaching sincere attitude, and lack of preconceptions in
her thinking are certainly stimulating for the people of Kihoku-cho. I
expect great growth from the seeds that Dennis has sown in her ongoing
optimistic strenuous effort in regard to the possibilities of art.
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